FOREWORD

Bringing together noteworthy scholars who study the monetary history and numismatics of
the Mediterranean World and contribute to the field through the sharing of original studies, the
second International Congress on Monetary History and Numismatics in the Mediterranean World, was
held at AKMED on 5-8 January 2017. I am delighted to say that we have been able to publish the
proceedings of the Congress in the following year. The thematic and chronological scope of this
book covers the coins minted or circulated in the Mediterranean world from the emergence of
the concept of money through the end of the Ottoman period.

Many people contributed to the preparation of the Congress. First of all is the support of Suna
and Inan Kirag, the founders of AKMED. Additionally, Engin Akyiirek, Michel Amandry, Stefan
Heidemann, Lee Mordechai, Johannes Nollé and Gary Reger made great contributions both for
its preparation as well as during the Congress. The Congress was successfully realized because of
the collaboration with Tiirkiye Is Bankasi. I would like to express my sincere gratitude to all the
people and institutions mentioned above.

Hope to see you at the next Congress...

Oguz Tekin
Editor



ONSOZ

Akdeniz diinyasina iliskin para tarihi ve numismatik konularinda ¢alisan degerli bilim insan-
larinin bir araya getirilerek 6zguin arastirmalarinin sonuglarinin paylasilmasi ve bu alana bilimsel
bir katki saglanmasinin amaclandigl Uluslararast Akdeniz Diinyasinda Para Tarihi ve Numismatik
Kongresi'nin ikincisi, 5-8 Ocak 2017 tarihleri arasinda AKMED’de gerceklestirilmisti. Kongre’de
sunulan bildirilerin elinizdeki kitapta bir sonraki yil yayimlanmis olmasinin bizleri olduk¢a mut-
lu ettigini soylemeliyim. Kitapta yer alan bildirilerin tematik ve kronolojik kapsamini, para kavra-
minin ortaya cikisindan Osmanli Donemi’nin sonuna kadar Akdeniz dinyasinin para ve ekono-
mi tarihi ile bu cografyada basilmis veya dolasim gormus sikkeler olusturmaktadir.

Kongrenin diizenlenmesinde pek cok kisinin katkist oldu. AKMED’in kurucular1 Suna ve
Inan Kirac'm destekleri kuskusuz her seyden oncedir. Engin Akyurek’in yani sira, Bilim Kurulu
uyeleri arasinda benimle birlikte yer alan Michel Amandry, Stefan Heidemann, LLee Mordechai,
Johannes Nollé ve Gary Reger gerek kongrenin hazirlik asamasinda gerekse kongre sturecinde
degerli katkilarini esirgemediler. Kongre stirecinin basarili bir sekilde tamamlanmasini, Turkiye
Is Bankasi ile yapilan is birligine bor¢luyuz. Yukarida adlarini saydigim tim kisi ve kuruluslara
tesekkiir ederim.

Bir sonraki kongrede bulusmak dilegiyle...

Oguz Tekin
Editor






Figural Coins of the Seljugs of Rum

Betul TEOMAN"

The Seljags of Ram, a dynasty founded by Sulayman b. Qutulmush in Iznik in 1075 C.E., ruled
most of Anatolia after their victories over the Byzantine Empire, the Crusaders, the Cilician
Armenians, the empire of Trebizond, the kingdoms of Georgia and Cyprus, and the Ayyabids!.

For three hundred years, from the 11th to the 13th century, the Seljiqs transformed Anatolia.
While the Islam in the East of the Great Seljaq sultanate built on a partly shaministitic, partly
Turkish Persian culture, Anatolia saw an Islam confluent with Byzantine traditions?.

The Seljugs started minting coins approximately seventy years after the establishment of
their realm in Ram (Anatolia). In the first phase of their rule, however, they used coins of the
Byzantine Empire and other Islamic states. In the present study, only coins with figural imagery
minted by Seljiq sultans will be presented. These figures include depictions of sultans, caval-
ries, animals (e.g. horses, panthers, lions, hares, eagles, dragons), and the sun. Overall, human
figures constitute one of the most important groups of these figural imageries.

The first Seljiiq coins belong to the period of Mas‘ad I (r. 510-550 A.H. / 1116-1155 C.E.), who
was the fourth sultan of the dynasty. The obverse of the copper coin minted by Mas‘ad I displays a
Byzantine type of depiction of an emperor in a loros costume, holding a globus in the right hand
and a labarum in the left hand. The figure here resembles the coins of Alexios I Komnenus?®. It
can be assumed therefore that the depiction of the sultan is based on imitation, which may be an
indicator for (cultural) influence between the Seljiqs and the Byzantines.

Coin No. 1
AE, fals, 24 mm, 4.62 g, Mas'td I, NM, ND, (KE-3553)

Obverse : Facing half-length figure wearing a jeweled crown
with pendilia, and a loros with a rectangular pattern. A
labarum or standard with a rectangular head is held
close to the figure’s head in the right hand; on its
other side is a globus surmounted by three pellets.

Reverse : Al-Sultan al-Mu‘azzam Mas‘ad b. Qilij Arslan.

* Betiil Teoman, Lecturer, Dokuz Eylil Universitesi, Edebiyat Fakiiltesi Muizecilik Bolimt Tinaztepe Yerleskesi Buca, Izmir.
E-mail: betul.teoman@deu.edu.tr

For a general history of the Seljaqs of Ram, see Ibn Bibi; Turan 2010; Cahen 1984.
Kuban 2001, 24.

For coins of Alexios I Komnenus, see Sear 1974, 339 no. 1929.
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Quite similar to the Mas‘iid I’s coins, the coins dating back to the first reign of Kaykhusraw I (588-
595 A.H. / 1192-1199 C.E.) resemble a Byzantine type depicting emperors in loros costumes. The
figure on the coin’s obverse holds a short sword in the right and an object which is probably a
box with an ornamented top or a book in the left hand*. A similar depiction is encountered on a
fals minted by Fakhr al-Din Bahramshah, the Mankgjakids amir, and dated 563 A.H.5

Coin No. 2
AE, fals, 26 mm, 2.68 g, Kaykhusraw I, NM, ND, (KE-3949)

Obverse : Enthroned, facing figure with sword held vertical-
ly in right hand and a book (or box?) in the left;
the figure has a headdress with pendilia and wears
an ornamented loros or surcoat.

Reverse : al-Sultan al-A'zam Kaykhusra b. Qilij Arslan.

The depiction of human figures sitting cross-legged is encountered starting from the early 10th
century, varying according to region and time /century. The crossing of legs, which came to be
the sitting position of sultans, khans, and people of rank in the palace, originates in central Asia.
It also played a role in astrological imagery®. Depictions of rulers in a cross-legged position are
also encountered on the coins of the Seljugs of Rum and additionally on Artuqid?, Biktikinid?,
and Ayyubid? coins.

Copper coin examples from the period of Jahanshah (r. 622-628 A.H. / 1226-1232 C.E.), the
malik of Erzurum, are known. These coins are the earliest samples of the depictions of sultans
sitting cross-legged during the reign of the Seljaqgs!?. Further, this depiction was also used in the
period of the Three Brothers and following the sole reign of Kaykawus II, who was the eldest of
the Three Brothers.

Coin No. 3
AE, fals, 24 mm, 4.62 g, Jahanshah, NM, 626 A.H., (PC)

Obverse : Facing nimbate figure with right hand on knee,
left hand on chest, seated cross-legged on a
high-backed throne. Margin: sanat sitt wa-‘ishiin
wa-sittimi’ at.

Reverse : Rukn al-Dunya wa-l-Din Aba l-Fath Jahan (b.)
Tughril.

This way of sitting, termed “Turkish-style sitting” in western parlance, is a tradition dating back
to Gokturks in pre-Islamic times. In addition to coins, it also figures prominently in the palace

IS

For similar samples, see Broome 2011, 74 no. 97.
Artuk — Artuk 1971, 388 no. 1191.
Planet Moon, perceived in different geometrical forms on earth due to the light it takes from the sun, usually represents

the figure sitting cross-legged and holding a crescent in between his two hands. The figure sitting cross-legged presents an
eastern origin character; see Cayc1 2002, 85.

> o

~1

For similar examples, see Spengler — Sayles 1992, 147 and 154.

@

For a similar example, see Hennequin 1985, 378 no. 820.
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For a similar example, see Balog 1980, 103 no. 182.

10" For similar examples, see Izmirlier 2010, 66-67.
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decoration of the Seljugs'!. The most important sour-
ces of information for palace art during the reign of the
Seljuqs of Ram are the tiles with depictions in the Great
and Small Palaces found in the Kubadabad excavations
(Fig. 1). The tiles (often) depict sultan figures sitting
cross-legged usually holding a pomegranate, the fruit of a
poppy, or (other) symbolic plants. These symbolize eter-
nal life and heaven!2.

On another coin from the period of Jahanshah these
symbols are depicted. Although the cross-legged sitting
figure with a halo around the head is not clearly visible on

Fig. 1 Kubad Abad Great Palace

the coin, it seems that he is holding a glass in one hand Excavation, Karatay Museum / Konya
and a pomegranate in the other. (R. Arik).
Coin No. 4

AE, fals, 25 mm, 4.04 g, Jahanshah, NM, ND, (KE-3947)

Obverse : Facing nimbate figure with right hand on knee,
left hand on chest, seated cross-legged on a
high-backed throne. Margin: ... wa-sittimi’at.

Reverse : Rukn al-Dunya wa-l-din Aba l-Fath Jahan (b)
Tughril.

The reverse of another sample, which was minted in the period of the Three Brothers (647-657
A.H. / 1246-1266 C.E.) and is presented here for the first time, features the names of these three
brothers!®. The obverse of the coin depicts a ruler sitting cross-legged and holding a pomegran-
ate or a globe in the left hand.

Coin No. 5
AE, fals, 20 mm, 3.02 g, Three Brothers, NM, ND, (KE-5545)

Obverse : Facing nimbate figure with right hand on knee,
left hand extending forward seated cross-legged
on a throne; to right field, star.

Reverse : al-Salatin al-A‘zam Kaykawus wa-Qilij Arslan wa-
Kayqubad.

Kaykawds II, one of the Three Brothers, used figures on copper coins during the time of his sole
reign (655-661 A.H. / 1257-1262 C.E.) as well as during their shared reign. On the three samples
displayed below which have been attributed to him, no dates or places of minting are given. All
of them feature an sultan sitting on a stylized throne!* with his arms akimbo.

11 Arik 2000, 134.
12 See Arik 2000, 134.

13 For the other coins belonging to the period of the Three Brothers, see Ismail Galib 1309, 57-80; Artuk 1972, 269-286;
Izmirlier 2009, 224-240.

14 The throne, perceived as the control field of the sultan, is the symbol of hegemony and sovereignty. Sultans are usually

pictured as sitting on thrones cross-legged in the compositions that we see in various fields of Turkish arts before and after
Islam. For the symbols of sovereignty, see Cayc1 2008. For similar examples see Izmirlier 2009, 255 nos. 654, 655.
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Coin No. 6
AL, fals, 23 mm, 3.44 g, Kaykawas II, NM, ND, (KE-3950)
Obverse : Facing figure of sultan sitting on a throne.

Reverse : al-Sultan al-A‘zam ‘Izz al-Dunya wa-l-Din.

Coin No. 7
AE, fals, 19 mm, 3.30 g, Kaykawas II, NM, ND, (BK-2771)
Obverse : Facing figure of sultan sitting on a throne.

Reverse : al-Sultan al-A‘zam ‘Izz al-Dunya wa-l-Din.

Coin No. 8
AE, fals, 21 mm, 2.86 g, Kaykawts II, NM, ND, (UE)
Obverse : Facing figure of sultan sitting cross-legged on a throne.

Reverse : al-Sultan al-A‘zam ‘Izz al-Dunya wa-l-Din.

Another interesting example of the human depictions which were used by the Seljuqgs of
Rum is this rare coin minted in the period of Mas‘ad III (699 A.H. / 1299 A.D.). It was mint-
ed when Mas‘ad III replaced Kayqubad III on the throne after the latter went to Tabriz to
show his loyalty to the Ilkhan Ghazan Mahmad. The depiction shows an allegory of the sun
as a face with three rays almost crowning the face as earlier Rim Seljiq do — a round face,
slightly almond-shaped eyes slanted towards the temples, arched eyebrows, pointed nose, and
small mouth.

Coin No. 9
AR, dirham, 23 mm, 2.26 g, Mas‘ad III, NM, 69(9) A.H., (UE)

Obverse : Frontal depiction of the ruler with a three-pieced
crown. Margin: al-minnat Lllah al-sultan al-a’zam ‘Iz
al-Dunya wa-l-Din.

Reverse : Shahada, margin: fi sanat...tis in wa-sittimi’at.

This coin, minted by Mas’ad III in the absence of his father Kayqubad III, tried to symbolize
the power of the Seljugs of Rum and recall the old magnificent days of the state by depicting
an emperor with a crown. When we consider the artistic properties of the depiction of an em-
peror head with a crown — inscriptions on the coin, its calligraphy, and date of mintage — this
coin must have been cut in a very short time period by Mas’ad III in the absence of his father
Kayqubad III.

The three sun rays, recalling the tripartite crown depicted on the coin above, are also appar-
ent on the unglazed 13th century ceramic head relief made with barbotine technique that was
found on Konya’s Alaeddin hill and currently exhibited in the Ince Minareli Madrasa Museum
(Karatay) in Konya (Fig. 2). Another example is in a private collection (Fig. 3).

The professionalization of Turks as warriors was conditioned by their competence in rid-
ing horses as well as by their elaborated use of weapons such as arrow, arch, spear, sword, and
knife. These Turkic war techniques were related to their lives based on hunting and husband-
ry. Depictions of Huns attacking with cavalry spears are, for example, observed on Chinese
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monuments!>. Similar depictions can also be
encountered on most of the coins of the Seljaqs
of the Ram sultans.

Qilij Arslan II (r. 550-588 A.H. / 1156-1192
C.E.), the son of Mas‘ad I, was the first sultan
who minted dirhams and dinars!. During his
reign coins with a single type of figure were
minted!?. This figure depicts a horse running to
the right with a rider sitting on it and holding a

spear. Such types of coins featuring horsemen Fig. 2 Fig. 3
were liked and used in later periods as well. Karatay Museum / Kamil Eron Collection,
Konya. Izmir Inv. Nr. 90.

Coin No. 10
AE, fals, 23 mm, 3.78 g, Qilij Arslan II, NM, ND, (KE-5656)

Obverse : Horseman with leveled lance charging to the right.

Reverse : al-Sultan al-Mu‘azzam Qilij Arslan b. Mas‘ad.

Qilij Arslan II, according to the tradition, divided the land among his sons (in accordance with
the custom) and appointed his youngest son, Kaykhusraw I, as heir to his throne in 1186 C.E.
The eleven sons of Qilij Arslan II served as kings. Figural imageries are encountered on various
coins minted by Kaykhusraw I, Malikshah, Qaysarshah, Tughril, Sulayman II, and Jahanshah.

Malikshah, one of the sons of Qilij Arslan II and king of Sivas and Aksaray, minted coins fea-
turing a horseman with an angel behind him!8. Among the coins of the Seljiqs of Rim, only the
coins of Malikshah feature the depiction of an angel.

Coin No. 11
AE, fals, 22 mm, 2.79 g, Malikshah, NM, ND, (PC)

Obverse : Nimbate horseman to right, left hand raised; a Victory
crowns him.

Reverse : Abi l-Fath Malikshah b. Qilij Arslan.

A similar depiction can also be detected in the Kubadabad Palace, one of the most important
palaces of the Seljuqs of Ram in Beysehir. A plaster ornament plate found during the Great
Palace excavations features the figure of a sultan with a halo around his head on a horse, a dog
or greyhound in front of the horse, and an angel figure behind the sultan!® (Fig. 4).

15 For detailed information about horse depictions in Turkish arts, see Esin 2004, 257-309. Caferoglu 1953, 201.

16 The high values of silver and golden coins minted with the financial rise of the Seljiqs enabled them to be on demand

outside the country as well; see Osman Turan 1956, 130-131. For the first and only dinar belonging to Qilij Arslan II, see
Artuk — Artuk 1971, 350 no. 1060; Izmirlier, 2009, 40 no. 2.

17 For similar examples, see Mitchiner 1977, 170 no. 954.

18
19

The angel must have been depicted so as to bring good luck to the emperor during hunting; see Arik 2000, 250.

For detailed information about the hunting scene on the plaster relief found in the Kubadabad Palace excavations, see Arik
2000, 178.
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Fig. 4

Plaster Relief, Kubad Abad
Palace Excavation,

Karatay Museum / Konya
(R. Arik).

A sultan with a halo around his head on a
horse and holding a three-forked mace in one
hand is also portrayed on the coins minted dur-
ing the reign of Sulaymanshah when he was the
king of Tokat (5682-595 A.-H. / 1186-1199 C.E.).
Furthermore, the same depiction with slight
changes is observed on the coins he minted
when he took the lead as the sultan (r. 595-600
AH. / 1198-1203 C.E.).

Coin No. 12
AE, fals, 30 mm, 6.84 g, Sulayman II, NM, ND, (KE-3882)
Obverse : Horseman with mace to right, star behind.

Reverse : al-Malik al-Qahir Sulaymanshah b. Qilij
Arslan.

It was also under his reign as the sultan of the Seljiq of Rim that the first dinar featuring figural
imagery was minted. It depicts a cavalryman on a horse on the obverse, which was frequently used
by the Seljigs. Around the figure were placed the words of the shahdda and a prayer.

Coin No. 13
AV, dinar, 23 mm, 4.25 g, Sulayman II, Konya, 597 A.H., (ANS 1953.101.1)

Obverse : Horseman with mace to right; to left and
right above, star. Margin: La ilah illa lah
Muhammad rasul Allah salla Allah “alayhi al-
Nasir li-Din Allah Amir al-Mu’ minin.

Reverse : wa-khamsami'at al-Sultan al-Qahir Abua
I-Fath Sulayman b. Qilij Arslan Nasir Amir al-
Mu 'minin, margin arsala rasitlahii bi-l-hudia wa-din al-haqq l-yuzhivahii “ala al-din kullihi
duriba dindr bi-Qiniya sanat sab‘a wa-tis ‘in.

Examples of dirhams with the same depiction were produced in three different mints. These
were located in Kayseri, Konya, and Aksaray. They were produced at the mint in Kayseri for six
subsequent years: 595 to 600 A.H. Additionally, samples dated 597 and 598 A.H. in Konya and
samples dated 596 and 600 A.H. in Aksaray are known. All the coins that were minted during the
period of Sulayman II — whether gold, silver, or copper — feature figural imageries. Respective
examples are listed below.
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Coin No. 14
AE, fals, 30 mm, 5.78 g, Sulayman II, NM, 595 A.H. (PC)
Obverse : Horseman with mace to right, star behind.

Reverse : Al-Sultan al-Qahir Sulaymanshah b. Qiljj
Arslan, margin duriba fi sanat khams wa-
tis‘in wa-khamsimi’a.

Coin No. 15
AR, dirham, 24 mm, 2.98 g, Sulayman II, Kayseri, 595 A.H. (KE-3725)

Obverse : Horseman with mace to right, star behind. Margin: L4 ilah illa llah Muhammad rasitl
Allah salla llah “alayhi al-Nasir li-Din Allah Amir al-Mu minin.

Reverse : Wa-khamsat mi’at al-Sultan al-Qahir Aba l-Fath
Sulayman b. Qilij Arslan Nasir Amir al-Mu’minin,
margin arsala rasitlahii  bi-l-hudd wa-din  al-haqq
li-yuzhirahit ‘ald al-din kullihi duriba hadha al-dindar
bi-Kaysara sanat khams wa-tis ‘in.

Coin No. 16
AR, dirham, 23 mm, 2.96 g, Sulayman II, Konya, 597 A.H. (KE-2165)

Obverse : Horseman with mace to right, two stars. Margin: L4 ilah illa llah Muhammad rasitl Allah
salla llah ‘alayhi al-Nasir li-Din Allah Amir al-Mu minin.

Reverse : Wa-khamsimi’at al-Sultan al-Qahir Abu I-Fath
Sulayman b. Qilij Arslan Nasir Amir al-Mu’ minin,
margin arsala rasitlahii bi-l-huda wa-din al-haqq U-
yuzhivahii ‘ald al-din kullihi duriba bi-Quniya sanat
sab’ wa-tis ‘in.

Coin No. 17
AR, dirham, 22 mm, 2.92 g, Sulayman II, Aksaray, 596 A.H. (KE-2900)

Obverse : Horseman with mace to right; to left, star and beneath, a knotted motif?°. Margin: La ilah
illa allah Muhammad rasil allih salla allah ‘alayhi al-Nasir li-Din Allah Amir al-Mu minin.

Reverse : Wa-khamsimi'at al-Sultan al-Qahir Aba I-Fath
Sulayman b. Qilij Arslan Nasir Amir al-Mu’ minin,
margin: arsala rasilahii bi-l-hudd wa-din al-haqq
lizyuzhivahii “ald al-din kullihi duriba bi-madinat
Aqscmi sanat sitt wa-tis ‘in.

20 Motifs of different types of knots have been used by different civilizations since ancient times. In ancient Rome and Greece,
it was used as a symbol of protection. Moreover, the knot motif is believed to symbolize the tendency and loyalty to God in
Islam. For more detailed information on the motif of knot, see Cakmakoglu Kuru 2008, 23-52.
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Coin No. 18
AR, dirham, 25 mm, 2.63 g, Sulayman II, Aksaray, 600 A.H. (KE-3340)

Obverse : Horseman with mace to right; in field left and
right, star; beneath, knotted motif. Margin:
shahada followed by salla Allih ‘alayhi al-Nasir
li-Din Allah Amir al-Mu’ minin.

Reverse : Sittimi’at al-Sultan al-Qahir Abu I-Fath Sulayman
b. Qilij Arslan Nasir Amir al-Mu’'minin margin:
arsalahii bi-l-huda wa-din al-haqq li-yuzhira ‘ala al-din kullihi duriba bi-madinat Aqsard.

Various copper coins featuring this depiction are known. They are dated 595, 596, and 598 A.H.,
but no place of mintage is given. Although the main composition on these coins minted in large
numbers does not change, the number of stars and herbal ornaments around the figure has
changed.

Silver and bronze coin samples from the period of Tughril, malik of Erzurum (582-598 A.H. /
1186-1202 C.E.), are preserved. The silver coins do not have figural imagery; however, the
copper coins feature the depiction of a sultan on a horse wearing a kind of headscarf holding
a poleaxe or axe.

Coin No. 19

AE, fals, 26 mm, 3.84 g, Tughril, NM, ND (KE-3577)

Obverse : Horseman to right with a mace over right shoul-
der, two stars?! in the field.

Reverse : Mughith al-Dunya wa-l-Din Abt I-Fath Tughril b.
Qilij Arslan.

Another depiction of a cavalryman on a horse is featured on coins in the period of Qaysarshah,
who is a son of Qilij Arslan II and the king of Malatya. In this depiction the mounted cavalryman
kills a dragon??. The depiction of dragons, which was also used on stone reliefs, tiles, and metal-
work, is only observed on coins during the period of Qaysarshah though.

Coin No. 20

AE, fals, 32 mm, 11.30 g, Qaysarshah, NM, ND

(KE-3278)

Obverse : Facing horseman with lance, to right,
attacking a stylized coiled dragon below;
to left, star.

Reverse : Al-Malik al-Mu’ayyad Qaysarshah b. Qilij
Arslan.

One of the most beautiful examples of this depiction is the panel that is part of the plaster deco-
ration in the Kubadabad palace?? (Fig. 5).

21 Stars or various herbal ornaments are commonly placed on the empty space so as not to leave any empty area in Seljuq

ornamentation.

22 The dragon is interpreted as the symbol of darkness, evil, and war, in addition to being the symbol of the sky and universe.
For further information about the depiction of dragons, see Esin 2004, 151-166; Cayc1 2006.

23 Understood to be a member of the palace, the hunter on the horse with a halo around his head pictures a typical Seljaq
nobleman with slanted eyes, long hair, and an outfit. The plastic relief with a figure of two cavaliers killing a dragon and a
lion was found in the palace of Alaeddin (Qilij Arslan) in the Konya excavations in 1941; see Arik 2000, 21.
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The depiction of a cavalry-
man on a horse lancing a pan-
ther, in contrast, is observed on
all the silver and copper coins
minted by Kayqubad I when
he was king of Tokat-Ankara?.
However, he did not depict any
figural imagery on coins that
he minted after he came to the
throne and served as sultan??.

The horseman with a halo
around his head and hunting

Fig. 5 Plaster relief found in the Konya Palace Excavation,

a panther probably stems from ,
Museum of Turkish and Islamic Arts / Istanbul (R. Arik).

the period of Kayqubad I. This
same composition is also known
from silver and copper samples. Among these silver examples are coins minted in Tokat in 608
and 609 A.H. No dates or places of minting though are given on the copper examples.

Coin No. 21
AR, dirham, 24 mm, 2.91 g, Kayqubad I, Tokat, 608 A.H. (TS)

Obverse : Nimbate horseman to the right spearing
a panther below; in field left and right,
star. Margin: Al-Nasir li-Din Allah Amir al-
Mu’ minin.

Reverse : al-Malik al-Manstar ‘Ala’ al-Dunya wa-l-Din
Abi I-Manstr Kayqubad b. Kaykhusraw Nasir
Amir al-Mu’minin, margin: duriba bi-balad Tiiqat sanat thaman wa-sittimi’a.

Coin No. 22
AL, fals, 29 mm, 4.84 g, Kayqubad I, NM, ND (PC)
Obverse : Nimbate horseman to right spearing a pan-

ther below. Margin: Al-Nasir li-Din Allah Amir
al-Mu’ minin.

Reverse : al-Malik al-Manstr Abu l-Fath Kayqubad b.
Kaykhusraw Nasir Amir al-Mu minin

From the second reign of Kaykhusraw I (r. 601-608 A.H. / 1203-1211 C.E.), coins with depictions
of horsemen holding swords have been discovered. Below an example of this type of depiction is
presented which does not give a date and place of minting. The empty space around the figure
is filled with eight-pointed stars.

24 For similar examples, see Izmirlier 2009, 62-63 nos. 58, 59, 60, 61.
25 For examples, see Izmirlier 2009, 108-163.
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Coin No. 23
AE, fals, 21 mm, 2.94 g, Kaykhusraw I, NM, 601 A.-H. (KE-3409)

Obverse : Horseman galloping to right, brandishing a sword in
his right hand and facing frontward; in field to left and
right star.

Reverse : al-Sultan al-Mu‘azzam Kaykhusraw b. Qilij Arslan, above
ahad sittimi’ at.

In another example of this type dated to 601 A.H., a sultan is depicted holding a sword in his
hand and galloping again to the right. Between the legs of the horse is a symmetrical arabesque.

Coin No. 24
AE, fals, 21 mm, 3.08 g, Kaykhusraw I, NM, ND (KE-5715)

Obverse : Horseman galloping to right, brandishing a sword in his
right hand and facing frontward.

Reverse : Al-Sultan al-Mu‘azzam Kaykhusraw b. Qilij Arslan.

The honorific title of the sultan, Ghiyath al-Din, is written on the space above the figure in an-
other example of this figural depiction. Also, on this coin an arabesque is integrated below.

Coin No. 25
AE, fals, 20 mm, 2.36 g, Kaykhusraw I, NM, ND, (KE-5627)

Obverse : Horseman galloping to right, brandishing a sword in his
right hand and facing frontward. Above: Ghiyith al-Din

Reverse : al-minnat lillah al-Sultan al-Mu‘azzam Kaykhusraw b.
Qilij Arslan.

Whereas most depictions of cavalrymen on coins are right-facing, the cavalryman on this sample

minted in Malatya in 602 A.H. is depicted leftward. Furthermore, the sultan’s name, Ghiyath

al-Din, as well as the place of minting, are written around the figure. This example is one of the
most rarely minted (and discovered) coins from the Seljiq of Riam.

Coin No. 26
AE, fals, 21 mm, 2.68 g, Kaykhusraw I, Malatya, 602 A.H. (KE-4425)

Obverse : Horseman galloping to the left, brandishing a sword in
his right hand and facing frontward. Above: Ghiyath al-
Din. At the bottom: duriba bi-Malatiya.

Reverse : al-minnat lillah al-Sultan al-Mu‘azzam Kaykhusraw
b. Qilij Arslan (Nasir) Amir al-Mu minin, above: sanat
ithnayn wa-sitta mi’ at.

In the periods of Kaykawus I and Kayqubad I, who came to the throne after Kaykhusraw I, figural
imagery was not depicted on coins at all. Qilij Arslan IV, who ascended the throne three times,
minted coins with figures only during his first reign (646-647 A.-H. / 1248-1249 C.E.)?. In the
example below, the tail of the horse is knotted?’. It is known that Turks used to tie the tail of their

26 See Izmirlier 2009, 222-223 nos. 552, 553.
27 Coruhlu 1997, 281-229.
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horses when they went to war. The caftan of the sultan as well as the saddle and the horse’s mane
are pictured detailly on the coin as well. Motifs of the moon and stars are observable.

Coin No. 27
AR, dirham, 24 mm, 2.79 g, Qilij Arslan IV, Sivas, 646 A.-H. (PC)

Obverse : Mounted archer to right, facing front and shooting
an arrow with a bifurcated tip to right; two similar
arrows with weighted heads hanging behind him.
Margin: al-Sultan al-A‘zam Rukn al-Dunya wa-l-Din
Qilij Arslan b. Kaykhusraw Qdsim Amir al-Mu minin.

Reverse : al-Imam al-Musta‘sim billah Amir al-Mu minin,
margin duriba hadha I-dirham bi-Siwas sanat sitt
wa-arba'in wa-sittimi’ at.

An overall intensive adoption of figural depiction is observed on the coins that Mas‘ad II minted
during his second reign (699-710 A H. / 1299-1310 C.E.). This is in contrast to the coins stem-
ming from his first reign. One of these figures is a cavalryman shooting an arrow. During the era
of the Seljags of Ram, the depictions of cavalrymen shooting arrows are only observed on the
coins of Qilij Arslan IV and Masad II.

Coin No. 28
AE, fals, 24 mm, 2.62 g, Mas'ad II, NM, ND (KE-1479)

Obverse : Mounted archer to right, facing front and shooting
an arrow.

Reverse : al-Sultan al-A‘zam Ghiyath al-Dunya wa-l-Din.

Apart from the human figures that feature Seljiq coins, animals are also depicted. The figure of
a hare, rarely depicted in Turkish arts (Fig. 6), appears on coins minted by Mas‘ad II. This is es-
pecially interesting since there is only one known example with a figure among the coins Mas‘ad
II minted during his first reign.

Coin No. 29
AR, dirham, 24 mm, 2.89 g, Mas‘ad II, Samsun, 697 A.H. (TS)

Obverse : In the middle: Al-‘azmat li-llah, figure of a hare run-
ning leftward below. Margin: duriba Samsin sanat
sab” tis‘in sittimi’ a.

Reverse : Al-Sultan al-A‘zam Ghiyath al-Dunya wa-l-Din Abu
I-Fath Mas‘ad b. Kaykawds.

Whereas the small figure of the hare is placed between the scripts on the Mas ad II coin above,
in the example below minted during his second reign, the hare is placed on one side of the coin.
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Coin No. 30
AE, fals, 21 mm, 1.96 g, Mas‘ad II, NM, ND, (KE-3830)
Obverse : Hare to the right®.

Reverse : al-Sultan al-A‘zam Ghiyath al-Dunya wa-l-Din Mas‘ad.

Another animal figure featuring coins from the Seljiqs of Ram is the eagle. Generally, a degree
of protective power is attributed to the eagle and, depending on the context, can be interpreted
as a symbol of the Turks®. Additionally, the eagle has been interpreted as a symbol for luck
and wisdom since it became accepted as the ruler of the birds in Central Asia. Quoting from
Josef Strzygowski, a researcher focusing on Central Asia, Arik states that the eagle is the ruler
and protector of the skies®'. The double-headed eagle symbolizes the power that is doubled in
the case of cooperation between two souls or powers that dominate. Besides, it has its origins in
Central Asian beliefs as a grave symbol: the guide and companion of the dead. The soul of sha-
manistic priest rises to heavens with the help of the tree that connects the earth and the heavens.
Additionally, the eagle is the symbol of light and the sun®. During the period of the Seljuq of
Rim, depictions of a double-headed eagle which was influenced by Byzantine art are encoun-
tered on various materials. The proliferation of the double-headed eagle in Anatolia — also ob-
served in Islamic handicrafts and architecture — dates back to the Hittites. The first historical
traces in Anatolia date to 2000 B.C.E.33

Especially in the period of Kayqubad I, the depiction of a double-headed eagle was arguably
used as the symbol of the state and dynasty of the Seljiqgs%. Single and double-headed eagles,
mostly used in the period of the Seljugs of Rum, was considered as the symbol of strength, power,
and nobility, and believed to protect people from evil%.

28 See Arik 2000, 110; Onder et al. 1986, 6.
29 This example is introduced here for the first time.
30" Kafesoglu 2000, 299.

31 Arik 2000, 79.

32 Oney 1972, 165-171.

33 Kuban 2008, 420.

34 Tanman - Rifat 2001, 31.

35 Cayc 2008, 278-281. The double-headed eagle motif has been a figure fondly used by all communities since the ancient

period. Eagle, the ruler of the skies, has been identified with the emperors as the symbol of strength and power. Also, the
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Coin No. 3136
AE, fals, 21 mm, 2.06 g, Mas'ad II, NM, ND (KE-6039)

Obverse : Facing a double-headed eagle.
Reverse : Al-Sultan al-A‘zam Ghiyath al-Din Mas‘ad.

Fig. 7 Portal of Erzurum Cifte Minareli Madrasah. Fig. 8 Kubad Abad Palace Tiles (R. Arik)37.

Apart from the depictions on coins, the importance of the double-headed eagle can also be
seen in Seljuq architecture. It is, for example, encountered in the Kubadabad Palace tiles
(Fig. 8) and on the crown gate of the Erzurum Cifte Minareli Madrasah3® (Fig. 7). Apart from
the double-headed eagle as the symbol of the palace and the sultan, birds of prey and waterbirds
are depicted on the coins as well. Here is the depiction of a bird on a coin that belongs to the
period of Mas‘ad II.

Coin No. 32
AE, fals, 21 mm, 2.56 g, Mas‘ad II, NM, 687 A.H. (PC)

Obverse : Figure of an eagle walking rightward. Margin: ... (sa)b‘
thamdnin sittimi’al.

Reverse : al-Sultan al-A‘zam Ghiya(th ...).

Coin No. 33

AE, fals, 22 mm, 2.58 g, Mas‘ad II, NM, ND (KE-5348)
Obverse : Figure of an eagle walking rightward.
Reverse : al-Sultan al-(...) Ghiyath al-(...) Mas‘ad.

eagle means charm and protection. It has been perceived as a protector against enemies, particulary the evil spirit. All
Anatolian Turkish Beyliks used eagle figures on their coins as the reflection of interaction with Seljugs; see Izmirlier 2009,
61-62.

36 For similar examples, see Izmirlier 2009, 462-463 no. 1391; Sarioglu 2002, 1-4 nos. 39-40; Ozme 2002, 461-466.

37 Double-headed eagles are commonly depicted with sharp ears, curved peaks, huge claws, and fishtail-like tails; see Arik

2000, 78-87.

Apart from the Kubad Abad Palace, many other architectural structures of the Seljags of Ram feature a depiction of the
double-headed eagle. Some of these are the Diyarbakir Fortifications, the Divrigi Ulu Mosque Portal, the Nigde Hiidavend
Hatun Shrine, the Sivas Gok madrasah portal, the Erzurum Cifte Minareli madrasah portal, and the Erzurum Yakutiye
madrasah portal.

38
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Another important animal figure is the lion, which in Turkish art also symbolizes protection and
the sun. The depiction of a Lion and Sun is encountered in Hittite, Assyrian, Roman, and Persian
art. Generally, the sun is interpreted as a symbol for luck and victory in Iran. This Lion and Sun
(Sir-i Hursid) type composition —in which the figure of a lion’s head is used with the motif of the
sun — features on pre-Islamic Persian coins as well as on coins minted by the sultan Kaykhusraw
I1%. Aside from Kaykhusraw II, it was also used on the coins of Kaykawus II, Kayqubad III, and
Mas‘ad II.

Fig. 9 Lion and Sun relief on Incir Han Portal in Burdur.

Coins with the depiction of Lion and Sun, which ranks among the most renowned coin types
of the Anatolian Seljiq coins, were first minted in Konya and Sivas during the period of
Kaykhusraw II. They were continuously produced in a wide range of variations between 638
and 641 A H.*0 Similar depiction is found on a relief at Incir Han (Fig. 9).

Coin No. 34
AR, dirham, 22 mm, 3.00 g, Kaykhusraw II, Konya, 638 A.H. (KE-2741)

Obverse : Depiction of the lion to right and the sun. Margin:
al-Imam al-Mustansir billah Amir al-Mu minin duriba
hadha l-dirham bi-Quniya.

Reverse : Al-Sultan al-A’zam Ghiyath al-Dunya wa-1-Din Kaykhus-
raw b. Kayqubad, margin sanat thamdn thalathin
sittimi’ at.

The lions, depicted as walking with a bloated chest, fluffy mane, and strong paws, represent the
power of the sultan. On the coins minted in Konya a naskhi script was applied, while the ones
minted in Sivas, first in 638 A.H., bear a more rectangular Kufic script.

39 This composition, used on Persian coins before Islam, is encountered on the coins of Kaykhusraw II for the first time in
Anatolia. There are comments suggesting that this image reflects (the influence of) the Georgian wife of the emperor;
see Erkiletoglu — Giler 1996, 122. This ornament is adapted to the architecture on the crown gate of the stable in Incir
Han, which is on the Antalya-Egirdir caravan route. The Lion and Sun composition is thought to have been the emblem of
Kaykhusraw II, sultan of the Seljigs; see Oney 1970, 200. For detailed information on Lion and Sun depictions, see Sentiirk
2009, 29-37, 81-90. For coin samples, see Broome 2011, 144-152.

The general composition on these coins with Lion and Sun depictions does not change. However, there are variations in
the depiction of lions (mane, tail details), direction (right-left), rays of the sun, stars placed on the space on the coins, and
fonts. For more samples, see Izmirlier 2009, 172-179.

40
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Coin No. 35
AR, dirham, 22 mm, 2.94 g, Kaykhusraw II, Sivas, 638 A.H. (KE-2751)

Obverse : Depiction of a sun and a lion rightward; to left, star.
Margin: Al-Imam al-Mustansir billah Amir al-Mu minin.
Reverse : Al-Sultan al-A‘zam Ghiyath al-Dunya wa-1-Din Kaykhus-
raw b. Kayqubad, margin duriba hadha l-dirham bi-Siwds
Ji sanat thaman thalathin sittat mi’at.

Kaykhusraw II, Sivas, 639 A.H. Kaykhusraw II, Sivas, 641 A.H.

A dinar depicting two lions and a sun minted in Konya in 638 A.H. was first described by
Behzad Butak, a collector, artist, and calligrapher?!. Most numismatists, however, believe that it
is not a genuine coin. They argue that the word al-imam is awkwardly squeezed in the upper part
of the coin design. J. C. Hinrichs and Y. Izmirlier working on these coins state that they believe
that these coins are forgeries*?.

Coin No. 36
AV, dinar, 22 mm, 4.48 g, Kaykhusraw II, Konya, 638 A.H. (ANS-1962.126.2)

Obverse : Depiction of double lions and a sun. Margin: al-Imdam
al-Mustansir billah Amir al-Mu minin duriba hadha
l-dinar bi-Quniya.

Reverse : al-Sultan al-A‘zam Ghiyath al-Dunya wa-1-Din Kaykhus-
raw b. Kayqubad, margin sanat thamdan thaldthin
sittimi’ at.

Three other coins feature this image. They are preserved at the ANS and in the Yapr Kredi
Collection. They come from a hoard of Seljaq dinars found in Konya in 2011. It is assumed that
the coins of the Seljiq hoard are genuine since they were found together with the dinars belong-
ing to the periods of Kaykhusraw II, Kaykawus II, and the reign of the Three Brothers. Most of
these coins have been sold in various auctions abroad and identified as originals.

Coin No. 37

AV, dinar, 23 mm, 4.47 g, Kaykhusraw II, Konya, 638 A.H. (Morton

&Eden Auction 2011)

Obverse : Depiction of double lions and sun. Margin: Al-Imam
al-Mustansir billah Amir al-Mu minin duriba hadha
l-dindr bi-Qiiniya.

41 See Butak 1947, 129.
42 gee fzmirlier 2009, 166-167; Hinrichs 1992, 117-118.
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Reverse : Al-Sultan al-A‘zam Ghiyath al-Dunya wa-I-Din Kaykhusraw b. Kayqubad, margin sanat
thaman thalathin sittat mi’ at.

The same composition is observed on dirhams minted in Sivas in 640-641 A.H.

Coin No. 38
AR, dirham, 22 mm, 2.93 g, Kaykhusraw II, Sivas, 640 A.H. (TS)

Obverse : Depiction of double lions and a sun. Margin: Al-Imdm
al-Mustansir billah Amir al-Mu’ minin.

Reverse : Al-Sultan al-A'’zam Ghiyath al-Dunya wa-I-Din
Kaykhusraw b. Kayqubad, margin duriba hadha Siwais

Ji sanat arba‘in sittat mi’at.

Coin No. 39

AR, dirham, 23 mm, 2.98 g, Kaykhusraw II, Sivas, 641 A.H. (PC)

Obverse : Depiction of double lions and a sun. Margin: Al-Imam
al-Mustansir billah Amir al-Mu’ minin.

Reverse : Al-Sultan al-A‘zam Ghiyath al-Dunya wa-l-Din
Kaykhusraw b. Kayqubad, margin duriba hadha
l-dirham Siwas fi sanat ahad wa-arba ‘in wa-sittimi’ at.

Like his father Kaykhusraw II, Kaykawus II minted coins with depictions of a Lion and Sun. It
is interesting that the word #kh was used instead of sanat on a coin dated 658 A.H. without a
place of minting.

Coin No. 40

AR, dirham, 23 mm, 2.91 g, Kaykawus II, NM, 658 A.H. (Collection of Egyptian National Library /
3448)43

Obverse : Depiction of sun and lion rightward. Margin: duriba
tarikh sanat thaman khamsin sittimi’at.

Reverse : al-Sultdn al-A‘zam ‘Izz al-Dunya wa-I-Din Kaykawus b.
Kaykhusraw.

In another example of this type in a special collection, the lion is depicted as more stylized and
non-proportional when compared to coins from the period of Kaykhusraw II.

Coin No. 41
AR, dirham, 20 mm, 2.16 g, Kaykawas II, NM, 658 A.H. (PC)

Obverse : Depiction of sun and lion rightward. Margin: duriba
larikh sanat thamdan khamsin sittimi’a.

Reverse : al-Sultan al-A'zam ‘Izz al-Dunya wa-l-Din Kaykawus b.
Kaykhusraw.

43 Nicol et al.1982, 117.
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The depiction of a Lion and Sun also features on coins of Kayqubad III. The coin below, minted
in Bafa in 700 A.H., arguably took the coins of Kaykhusraw II as an example**. Interestingly, the
name of the Abbasid caliph al-Mustansir billah was written on the coin, although he had died
sixty years before the coin was minted.

Coin No. 42
AR, dirham, 22 mm, 2.58 g, Kayqubad III, Bafa, 700 A.H. (UE-2817)

Obverse : Depiction of Lion and Sun, rightward. Margin: Al-
Imam al-Mustansir billah Amir al-Mu’ minin.

Reverse : Al-Sultan al-A'zam ‘Ala’ al-Dunya wa-l-Din Kayqubad
b. Faramurz, margin duriba bi-madinat Bdfa sanat
(with number 1- rakamla 1) sab’imi’at.

The name of al-Mustansir was removed, and the shahdda was placed instead on the obverse in
this example minted in 701 A.H.

Coin No. 43

AR, dirham, 23 mm, 2.16 g, Kayqubad III, Bafa, H. 701 (UE-2829)

Obverse : Depiction of Lion and Sun, rightward. Margin:
Al-Imam al-Mustansir billah Amir al-Mu’ minin.

Reverse : al-Sultin al-A‘zam ‘Ala’ al-Dunya wa-I-Din Kayqubad
b. Faramurz, margin duriba bi-madinat Bifa sanat 1
sab‘imi’ at.

After the Ilkhans defeated the Seljugs of Ram in 1243 C.E., they appointed a sultan from the
dynasty to the throne until 1318 C.E. The two preconditions for being an independent realm —ac-
knowledgment of the name of the ruler in Friday prayer (khutba) as supreme ruler and on coins
(sikka) —were assumed by the Ottomans in 1299 C.E. This coincided with the period of Kayqubad
III. However, some beyliks continued to mint coins on behalf of Kayqubad III and Mas‘ad II dur-
ing these years. Coins with lions and an arabesque on their back, dated 700 A.H. (1300/1301
C.E.), were minted on the date known as “the blessed year, the year of wealth”. They express the
happiness of entering a new year and the wish for an end of occupation and exploitation®.

Coin No. 44
AR, dirham, 23 mm, 2.12 g, Kayqubad III, Milas, 700 A.H. (PC)

Obverse : Lion figure with arabesque on its back, rightward.
Margin: shahida followed by arsalahit bi-l-huda.

Reverse : alsultan al-A‘zam ‘Ala’ al-Dunya wa-l-Din Kayqubad
b. Faramurz, margin duriba bi-Milds sanat sab‘imi’at.

44 For the coin of Kaykhusraw II, see no. 34 in this article.
45 Teoman et al. 2009, 2.
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Coin No. 45

AR, dirham, 22 mm, 1.73 g, Kayqubad III, Milas, 700 A.H.
(UE-2815)

Obverse : Lion figure with a arabesque on its back, rightward.

Reverse : al-Sultin al-A‘zam ‘Ala’ al-Dunya wa-I-Din Kayqubad
b. Faramurz, margin duriba Milds sanat sab‘i(mi’at).

These coins belong to a 5256-piece Seljuq hoard found in 2005. The depiction of a walking
panther*® is observed on another example minted in Finike.

Coin No. 46
AR, dirham, 22 mm, 2.19 g, Kayqubad III, Finike, 700 A.H. (PC)

Obverse : Anatolian panther walking rightward. Margin:
shahada.

Reverse : Al-Sultan al-A‘zam ‘Ala’ al-Dunya wa-I-Din Kayqubad
b. margin: Faramurz duriba Finika sanat sab‘i mi’at.

Coin No. 47

AR, dirham, 21 mm, 1.80 g, Kayqubad III, Finike, 700 A.H.
(UE-2834)

Obverse : Lion to the right. Margin: shahada.

Reverse : al-Sultin al-A‘zam ‘Ala’ al-Dunya wa-I-Din Kayqubad
b., margin Fardmurz duriba Finika sanat sab‘imi’at.

The depiction of a lion walking to the right and the sun with a human face are observable in an-
other example. Although it does not give a place or date of minting, it was presumably produced
during the second reign of Mas ad II.

Coin No. 48
AR, dirham, 21 mm, 1.38 g, Mas‘ad II, NM, ND (PC)

Obverse : Depiction of a Lion and Sun, rightward.

Reverse : al-Sultan al-A‘zam Ghiyath al-Dunya wa-l-Din.

In another example, a lion walking toward the left and a more stylized depiction of the sun can
be seen.

46 The figure’s features depicted on this coin — a small head, short stubby nose, long tail, and slim body — does not seem be
those of a lion but rather resembles an Anatolian panther (Panthera Pardus Tulliana) known to live in the Mentese region.
The regions in which these coins were minted — Bafa, Milas, Doger, Finike — are known as the habitat of the Anatolian
panther which is endangered today.
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Coin No. 49
AR, dirham, 22 mm, 1.18 g, Mas‘ad II, NM, ND (KE-1411)
Obverse : Depiction of a Lion and Sun, leftward.

Reverse : al-Sultan al-A‘zam Ghiyath al-Dunya wa-l-Din Mas ad
b. Kaykawus.

In the period of Mas‘iid 11, this type of depiction was also used on fuliis.

Coin No. 50
AE, fals, 20 mm, 1.91 g, Mas‘ad II, NM, ND (PC)
Obverse : Depiction of a Lion and Sun, rightward.

Reverse : Al-Sultan al-A‘zam Ghiyath al-Dunya wa-I-Din Mas‘ad.

Coin No. 51
AE, fals, 21 mm, 2.50 g, Mas‘ad II, NM, ND (KE-3571)

Obverse : Depiction of a Lion and Sun, walking to the right to
right below, star.

Reverse : al-Sultan al-A‘zam Ghiyath al-Dunya wa-l-Din Mas ad.

A symbol of light and power, the sun may be perceived as the power located at the end of the
seven-storied road reached by the shaman priest and embodying all the souls in Shamanism. The
sun — source of heat and light as well as the fourth planet in Medieval astronom — is the source
of life for the whole planet and all living beings. I argue here that, because of this symbolism, the
sun became the preferred ornamental motif in Turkish arts*’. But other interpretations are also
possible. A coin depicting the sun with a human face, which stems from the Sivas mint, is also
known from the period of Mas‘ad II (see above).

Coin No. 52
AE, fals, 20 mm, 2.30 g, Mas'ad II, Sivas, ND (KE-3573)

Obverse : Depiction of the sun with a human face. Margin:
duriba bi-Siwas.

Reverse : Al-Sultan al-A‘zam Ghiyath al-Din Mas‘ad.

Similar examples of the depiction of the sun with a human face featuring almond eyes and
a small mouth can be seen on the famous bridge at Cizre (on the Syrian side of the current
border), at Incir Han on the Antalya-Isparta road, and on Seljaq architecture such as the tiles of
the Great Palace of Kubadabad*® (Fig. 10).

47 In Greek mythology, the sun is portrayed as the strong, powerful, and extremely handsome god Helios; see Erhat 1978,
143-144; Cayc1 2002, 89-90.

48 The depiction of “the sun with a human face” on a tile shaped like an eight-pointed star at the Kubad Abad Great Palace is
especially interesting in this respect; see Arik 2000, 132.
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Fig. 10 Sun with human face on tile, Kubadabad Palace Excavation (R. Arik).

Conclusion

After this detailed evaluation of the figural imageries used on the various coins minted by the
Seljiqgs of Rim, it can be concluded that different figures were depicted on Seljiq gold, silver,
and copper coins. Whereas some of these figures may be linked to the local cultures of Anatolia,
others are rooted in Asian art circles or in the tradition of Islamic art. Among these figures that
feature coins minted by the Seljiq of Ram from the 12th to the 14th centuries are human de-
pictions, animal figures, and symbolic motifs. The earliest Seljiq coins belong to the period of
Mas‘ad I (r. 510-550 A.H. / 1116-1155 C.E.). On the copper coins of Mas‘id I and Kaykhusraw I,
the depiction of a sultan resembles the figure on the coins of Alexios I, the Byzantine emperor.
This depiction is an important piece of evidence for the cultural influence between the Seljigs
of Rim and the Byzantines.

Qilij Arslan II (r. 551-688 A.H. / 1156-1192 C.E.), a son of Mas‘ad I, was the first sultan who
minted dirhams and dinars. Coins featuring the depiction of horsemen are the most frequently
used image on Seljiq coins. They were minted from the period of Qilij Arslan II. Before his long
reign ended, he divided the realm among his sons. During the period that followed, each son
minted his own silver and copper coins. In this period figural images feature on the coins of
Malikshah, Qaysarshah, Sulaymanshah, Kayqubad I, Tughril, and Jahanshah. Nevertheless, there
are some variations. The image of the horseman is observed on coins of all these kings, except
for those of Jahanshah. Only on a coin of Malikshah is the horseman supplemented by the figure
of an angel or Victoria behind the cavalryman. Further, Qaysarshah’s horseman kills a dragon
whereas on the coins of Kayqubad I the horseman is depicted killing a panther. On the coins of
Sulaymanshah and Tughrilshah, the cavalryman holds either a spear or a sword in his hand.

The first dinar featuring a human figure was minted by Sulaymanshah: the horseman is gal-
loping to the right. The most beautiful example of this type is displayed on a dirham minted by
Qilij Arslan IV. It features a horseman shooting an arrow. The dress of the sultan and his saddle
are engraved in minute detail on the dies. The most glorious era of the Seljaqs of Rim came with
Kayqubad I. Trade and wealth increased considerably due to the improving of caravan routes.
Therefore, the minting of coins increased correspondingly.
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The best-known dirham type is without question the one depicting the “Lion and Sun” (Sir-i
Hurgit). It is first realized in the period of Kaykhusraw II, but also featured on coins of Kaykawus
II, Kayqubad III, and Mas‘id II. Examples of this group were minted in various types. Coins with
depictions of double lions and the sun, which were seldom minted, are known as well. In the
period of Mas'ad II, coins with different figural images were minted in large quantities. Among
these figures are the sun with a human face, the Lion and Sun, double-headed eagles, horsemen
shooting arrows, birds of prey, and hares. Furthermore, coins depicting a sultan sitting cross-
legged belong to the periods of Jahanshah, Kaykawts II, and the Three Brothers and are among
the interesting figural images found on Seljiq coins.



546

Congress on the History of Money and Numismatics / Para Tarihi ve Numismatik Kongresi

Bibliography and Abbreviations

Aksu 1998

Arik 2000
Artuk 1972

Artuk — Artuk 1971
Aslanapa 1984
Balog 1980
Broome 2011
Butak 1947
Caferoglu 1953
Cahen 1984

Cayc1 2002

Cayca1 2006

Cayc1 2008

H. Aksu, Rumi Motifinin Kokeni (Mimar Sinan ﬁniversitesi, Arkeoloji ve Sanat Tarihi A.B.D
Yayinlanmamis Doktora Tezi, Istanbul, 1998).

R. Arik, Kubad Abad (2000).

I. Artuk, “Il. Keyhuisrev’in Ucoglu Adina Kesilen Sikkeler”, in: Malazgirt Armaganm (1972)
269-286.

I. Artuk — C. Artuk, Istanbul Arkeoloji Muizeleri Teshirdeki Islami Sikkeler Katalogu, C.I (1971).
O. Aslanapa, Turk Sanati (1984).

P. Balog, The Coinage of the Ayyubids (1980).

M. Broome, A Survey of the Coinage of the Seljuq of Rum (2011).

B. Butak, XI, XII ve XIII. Yiizyillarda Resimli Ttirk Paralar: (1947).

A. Caferoglu, “Tirk Onamastiginde At Kulti”, Turkiyat Mecmuasi, C.10, 1953, 201.

C. Cahen, Osmanli Oncesi Anadolu’da Ttrkler (1984).

A. Cayc1, Anadolu Selcuklu Sanatinda Gezegen ve Bur¢ Tasvirleri (2002).

A. Cayci, “Asya’dan Anadolu’ya Uzanan Sertuven: Carkifelek ve Ejder Birlikteliginin Nadir Bir
Konya Ornegi”, in: T. Yazar (ed.), Sanatta Anadolu-Asya Iliskileri, Beyhan Karamagarali’ya
Armagan (2006) 129-136.

A. Cayci, Selcuklularda Egemenlik Sembolleri (2008).

Cakmakoglu Kuru 2008

Coruhlu 1997

Erhat 1978
Erkiletoglu — Guler
Esin 2004
Gundogdu 1993

Hennequin, 1985
Hinrichs 1992
Ibn Bibi

Ismail Galib
Izmirlier 2009
Kafesoglu 2000
Kuban 2001

Kuban 2008
Mitchiner 1977
Mulayim 1999

Nicol et al. 1982
Onder et al. 1986

Oney 1972

A. Cakmakoglu Kuru, “Orta Cag Anadolu Tirk Mimarisinde Diigiim Motifi ve ikonograﬁsi”,
Erdem Dergisi, Say1 51, 2008, 23-52.

Y. Coruhlu, “Selcuklu Sanatinda Goriilen Kuyrugu Dugtmli At Tasvirlerinin ikonograﬁk ve
Ikonolojik Mahiyeti”, in: VI. Milli Selcuklu Kultiir ve Medeniyeti Semineri (16-17 Mayis 1996)
Bildirileri, Konya (1997) 231-229.

A. Erhat, Mitoloji Sézligu (1978).
H. Erkiletoglu — Oguz Guler, Turkiye Selcuklu Sultanlar: ve Sikkeleri (1996).
E. Esin, Orta Asya’dan Osmanli’ya Ttrk Sanatinda ikonograﬁk Motifler (2004) 257-309.

H. Giindogdu, “Ikonografik Acidan Tirk Sanatinda Rumi ve Palmetler”, in: Giiner Inal’a
Armagan Sanat Tarihinde Ikonografik Arastirmalar (1993) 197-211.

G. Hennequin, Catalogue des Monnaies Musulmanes (1985).

J. C. Hinrichs, Munzen der Seltschuken Anatoliens, (Manuscript), Bremen (April 1992).
Ibn Bibi, Selcukname. M. H. Yinanc (cev.) (2007).

Ismail Galib, Takvim-i Meskukat-i Selcukiyye, Kostantiniyye (1309).

Y. Izmirlier, Anadolu Selcuklu Paralart (2009).

I. Kafesoglu, Turk Milli Kaltara (2000).

D. Kuban, “Sel¢uklu Sanat Diinyas1”, in: E. Isin (ed.), Alaeddin’in Lambasi: Anadolu’da Sel¢uklu
Cag1 Sanat1 ve Alaeddin Keykubad (2001) 24-29.

D. Kuban, Selcuklu Caginda Anadolu Sanat1 (2008).
M. Mitchiner, The World of Islam (1977).

S. Milayim, “Rimi Motifinin Zoomorfik Kékeni Hakkinda”, in: Uluslararast Osmanl Oncesi
Turk Kaltirtt Kongresi Bildirileri (1999) 177-181.

N. D. Nicol et al., Catalog of the Islamic Coins, Glass Weights, Dies and Medals in the Egyptian
National Library (1982).

M Onder et al., “Selcuklu Devri Kubad-Abad Saray1 Cini Suslemeleri”, Turk Cini Sanatindan
Ornekler (1986) 6-11.

G. C)ney, “Anadolu Selcuk Mimarisinde Avcl Kuslar, Tek ve Cift Bash Kartal”, in: Malazgirt
Armagani (1972) 165-171.



Oney 1970
Ozme 2002
Sarioglu 2002

Sear 1974
Spengler — Sayles 1992

Sentirk 2009

Tanman — Rifat 2001

Teoman et al. 2009

Turan 2010
Turan 1956

Abbreviations

Figural Coins of the Seljaqs of Ram 547

G. Oney, “Sun and Moon Rosette in the Shape of Human Heads in Anatolian Seljuk
Architecture”, Anatolica 111, 1970, 200.

A. Ozme, “Islami Sikkelerde Cift Bash Kartal Figiira”, in: Uluslararast Sanat Tarihi Sempoz-
yumu. Prof. Dr. Géntl Oney’e Armagan (10-13 Ekim 2002), Bildiriler, Izmir (2002) 461-466.

O. Sar1oglu, “Selcuklu Suslemelerinde Cift Bash Kartal Motifi ve Mesud II'ye Ait Bakir Bir
Sikke”, Tark Numismatik Dernegi Biilteni, No. 37-38, 2002, 1-4.

D. R. Sear, Byzantine Coins & Their Values (1974).

W. F. Spengler - W. G. Sayles, Turkoman Figural Bronze Coins and Their Iconography, Vol. 1
(1992).

S. Senturk, Sikkeler Ne Anlatir? Ortacag Anadolu Sikkelerinde Simgeler ve Cok Kultarluluk
(2009).

M. B. Tanman — S. Rifat, “Selcuklu Anadolusu’'nda Devlet ve Saltanat Simgeleri: Cift Bash
Kartal, Giines, Aslan”, in: E. Isin (ed.), Aldeddin’in Lambasi: Anadolu’da Selcuklu Cag1 Sanati
ve Aldeddin Keykubad (2001) 30-39.

G. Teoman — U. Erek — E. Olcas, Seljuq of Rum Figural Dirhams (699-701 AH/1299-1302 CE)
(2009).

O. Turan, Selcuklular Tarihi ve Tiirk- Islam Medeniyeti (2010).
O. Turan, Turkiye Selcuklular1 Hakkinda Resmi Vesikalar (1956).

Bronze

American Numismatic Society Collection
Silver

Gold

Bahadir Kalayci1 Collection / Antalya
Kamil Eron Collection / Izmir

No Date

No Mint

Private Collection

Tuncer Sengtin Collection / Balikesir
Dr. Sevkullah Bal Collection / Izmir

Ustiin Erek Collection / Izmir






